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Abstract:

This final project presents an analysis of sound devices found in Charles Dickens’ poems. .
The main objective of this final project is 1.) to identify the sound devices found in Charles
Dickens’ poetry, 2.) to find out the messages expressed in Charles Dickens’ poetry, and 3.)
to identify the contribution of the research to poetry teaching. The researcher conducts
qualitative research that uses poems as the data. The result of this final project show (1)
there are many types of sound devices used in Charles Dickens poems. Three poems by
Charles Dickens that are analyzed, present 4 types of sound devices, those are rhyme,
alliteration, assonance, and consonance. (2) the messages expressed in Charles Dickens
poems. The researcher has analyzed three poems by Charles Dickens, there are A Childs
Hymn, These Thing Never Die, and The Song Of The Wreck. In A Child’s Hymn have
two messages, there are; be grateful for today and hope the good things for tomorrow and
God will forgive someone who wants to apologize for the bad thing that he was doing in
the past. These Thing Never Die have two messages, there are; always doing a good thing
to people who loved and If we are doing the good things, we always remembered by others.
The Song Of The Wreck have two messages, there are; be a good person for everyone and
People never know when helshe dies. (3) the contribution of using the poems to poetry
teaching is that teacher/lecturer can use those poems as creative media for poetry learning
especially sound devices with the purpose to increase student’s interest in learning poetry.
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1. Introduction

In foreign language learning, there are four skills required to be improved:
listening, reading, speaking, and writing. There are so many strategies that we can
use to be applied in learning English. According to Hughes (2007:2), “poetry offers
wonderful opportunities for reading, writing, speaking, and listening practice for
ELLs.” 'The study aims to explore how various tools of linguistic analysis can be
used to teach poetry to ESL (English as a second language) learners to improve their

proficiency in grammar, vocabulary, accent, intonation, and integrated language

skills.
Mohammad Khatib (2011:164) argues that teaching English poetry is one of

the ways to ESL students. Poetry can give readers not only a strong feeling about
language but can also serve as a rich linguistic tool to improve language skills such as
listening, speaking, reading, and writing. The study aims to explore how various tools
of linguistic analysis can be used to teach poetry to ESL (English as a second language)
learners to improve their proficiency in grammar, vocabulary, accent, intonation, and

integrated language skills.

One of the strategies in learning English is that we can use to learn English is
poetry to teach writing skills. Poetry is one of the different ways for people who learn a
language English. Poetry can teach language, new vocabulary, and word choice skills.
Poetry also gives students a chance to expand vocabulary knowledge, to play with
language, and to work with different rhythms. Also, poetry can train the student’s

imagination and emotions.

Sound is tightly related to the other elements of music, for instance, intonation,
melody, and rhythm. Instead of merely beautifying a poem, the sound is useful to
reinforce meaning as stated by Perrine (1977: 70). Many things can be discussed
in poetry, such as figurative language, stylistic, imagery, etc. But this analysis only
focuses on sound devices in poetry, it is to create a musical effect and thematic
elements of the researcher’s works in the poetry. Beside that, sound devices in poetry

are interested in the listener to hear the poems.
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2.1.

2.2,

2.3.

Literature Review

Literature

Ann Hewings (2016:48) argues literature is what has been written;
for Creative Writing, it is what is being written. Robert and Jacobs (2010)
define literature as the “compositions that tell stories, dramatize the situation,
express emotion, and analyze and advocate ideas”. Following the definitions
of literature, its content mostly centers on humans’ life stories and feelings,
and also nature. The form of literature chosen is different from one author
to another since it reflects the way the author delivers the content in his/her

literary style. Literature aims at conveying people’s thoughts or feelings.

Poetry

Kelly J. Mays (2017:699) argues poetry is writing that formulates a
concentrated imaginative awareness of experience in language chosen and
arranged to create a specific emotional response through meaning, sound, and
rhythm. People have often turned to poetry to express their feelings because
poetry is the other form of writing. Sometimes, Poetry is written based on
experiences. From the definition, poetry stresses four elements; 1) the “patterned
arrangement of language” to 2) generate “rhythm” and thereby both 3) express
and evoke specific “emotions” or “feelings” in 4) a “concentrated” way, or with
“intensity”. Poems are classified into subgenres based on various characteristics,
including their length, appearance, and formal features (patterns of rhyme and
rhythm). Readers and writers have also often divided poems into three broad
categories or subgenres: narrative, dramatic, or lyric. Put simply, poems that
have a plot are either narrative poems (if they feature a narrator) or dramatic
(if they don't), and many poems that lack a plot are lyrics. A dramatic poem
consists of dialogue among characters, unmediated by a narrator. A lyric poem
is a short poem chanted or sung by a single singer to the accompaniment of a

stringed instrument.

Sound Devices

Kelly J. Mays (2017:863) argues poems are full of meaningful sounds
and silences as well as words and sentences. Besides choosing words for their
meanings, poets choose words because they have certain sounds, and poems
use sound effects to create a mood or establish a tone, just as films do. Kelly is

adding that poems seem difficult when looked at silently, but the poems come
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2.4.

3.1

3.2

alive when turned into sound. Kelly identifies the kind of sound of poetry, there
are; rhyme, onomatopoeia, alliteration, assonance, and consonance. Perrine
(2015:70) argues the poet achieves quality in two broad ways: by the choice
and arrangement of sound and by the arrangement of accent. Sound devices

consist of giving structure to two elements: repetition and variation.

Charles Dickens’ poems

The object of this study is poems by Charles Dickens which the researcher
chooses three poems entitled A Child’s Hymn, These Thing Shall Never Die,
and The Song of Wreck. Charles Dickens is one of the famous authors. . The
poems are meaningful and the student can get some messages expressed by the
writer. The poems can train the students’ imagination and emotion. So, Charles
Dickens” poems can be used as the source for the teaching of poetry should
involve all the material of poetry. The poems are famous poems by Charles

Dickens. It can be easy to interesting the students in learning poetry.

Research Methodology

Participants / Subject

The researcher uses a qualitative method to describe and interpret the
poem in this research. The method of collecting data is a documentation
method. Documentation is a method of collecting data about contain variables
such as notes, transcripts, newspapers, magazines, meeting notes, agenda, etc
(Arikunto, 1998:236). Object of this study was Charles Dickens’ poems. There
were 3 poems taken. . The data were collected through document; the steps
were conduct such as, 1) Taking 3 poems from (https://www.britannica.com/

biography/Charles-Dickens-British-novelist  https://www.poemhunter.com/
poem/a-child-s-hymn/ https://www.poetryfoundation.org/poems/45862/the-

song-of-the-wreck). 2) Writing down those chosen song lyrics to be analyzed.

Instruments

The instruments of the study in this research are field notes, poetry by
Charles Dickens, and the researcher herself. Therefore the researcher spends a
great deal of time reading and understanding the related theories and concepts
before collecting and analyzing the data. Thus, the researcher is an instrument

and data collector at the same time.
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3.3

4.

Data Analysis Procedures
Method of data analysis is a process which is using method to analyze
research. In analyzing data, either qualitative or quantitative research has its
research. In this case, qualitative research will be discussed only focused on the
qualitative research method of data analysis. The researcher uses a qualitative
method to describe and interpret the poem in this research.

The researcher chooses this method because of some reasons, there is first
the qualitative method is good in studying plural reality. Second, it presents the
relation between the researcher and the research itself directly. And third, it is
more sensitive and more adaptive to the influential precisions with the message,
value, and norm. The qualitative research of this research uses a content analysis.
This researcher uses this method because the research is abstract analysis. It has

to use the qualitative method with steps namely reading the poem intensively.

Findings

The writer collected Sound devices of Charles Dickens’ poems into description

based on those poems. Here were the Sound devices of Charles Dickens’ poems:

1.

470

Sounds devices found in Charles Dickens’ poetry
a. A Child’s Hymn
1) Rhyme

a)  Internal rhyme when one or more riming words are within the
line and as end rime when the riming words are at the ends of

lines.

1.  Hear my prayer, O heavenly Father,
h1o mar pres, ouv "hevnli "fa:00

2. My sins are heavy, but Thy mercy
mai sinz a: 'hevi, bat dar

3. Down before Thy cross I cast them
daon b1 fo: dar kros a1 ka:st dem

4. Take me to Thy rest, I pray Thee,
terk mi: tu: dar rest, a1 prer Oi:

5. None shall measure out Thy patience

nan [zl ‘me3zor avt dar ‘perfons
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b)

6.

Guide and guard me with Thy blessing
gard @nd ga:d mi: wid dar 'blesin

End rhyme is probably the most frequently used and most

consciously sought sound repetition in English poetry.

1.

Ere I lay me down to sleep;

eor a1 ler mi: daon tu: sli:p

Round my bed their vigil keep.
raond mar bed deo "vidzil ki:p

Bid Thy angels, pure and holy,

bid dar ‘emdsolz, pjoar &nd "hovli
My sins are heavy, but Thy mercy
mai sinz a: ‘hevi, bat dar ‘'ms3:si
Underneath its boundless shade;
.Anda'ni:0 1ts ‘bavndlis ferd
When my pilgrimage is made.
wen mar pilgrimids 1z merd

None shall measure out Thy patience
nAn Jzl ‘me3zor avt dar ‘perfons
None shall bound the tender mercies
nan Jzl bavnd 09 'tendo 'm3:siz

By the span of human thought;
bar 8o span pv "hju:mon 0o:t w
Which Thy Holy Son has bought.
wiff dar 'houli san haez bo:t

Give me strength for days to come;
grv mi: stren £o: deiz tu: kam

Till Thy angels bid me home.

til 0ar "emdzolz bid

2) Alliteration

1.

My sins are heavy, but Thy mercy (line 5 stanza 1)

mai sinz a: ‘hevi, bat 0ar ‘'ms3:si (alliteration m)

Down before Thy cross I cast them (line 3, stanza 2)

daon br ' fo: da1 kros a1 ka:st dem (alliteration 0)
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Down before Thy cross I cast them (line 3, stanza 2)
daon br'fo: dar kros a1 ka:st dem (alliteration k)
Take me to Thy rest, I pray Thee (line 3, stanza 3)
teik mi:_tu: dar rest, a1 prer O1: (alliteration t)

Take me to Thy rest, I pray Thee (line 3, stanza 3)

tetk mi: tu: dai rest, a1 prer 0i: (alliteration 0)

When my pilgrimage is made. (line 3, stanza 3)

wen mair ‘pilgrimids 1z meid (alliteration m)

Which Thy Holy Son has bought.

wiff 0a1r "houli san_haez bo:t (alliteration h)

Pardon all my past transgressions (first line, last stanza)
‘pa:dn o:1 mar pa:st treens’ grefonz (alliteration p)

Guide and guard me with Thy blessing (line 3, last stanza)
gaid ®nd ga:d mi: wid dar ‘blesiy (alliteration g)

3) Consonance

1.

Bid Thy angels, pure and holy (line 3, stanza 1)
bid dar ‘emd3olz, pjuor @nd "houvli (consonance d)
Round my bed their vigil keep.

raond mar bed des 'vidzil ki:p (consonance d)
Trusting in Thy help alone

trastin m dar help o9'loun (consonance n)

By the span of human thought;

bar 09 spa&n pv "hju:man 0o:t (consonance n)
Guide and guard me with Thy blessing (line 3, last stanza)
gard @nd ga:d mi: wid dar ‘blesiy (consonance d)

4) Assonance

1.

Ere I lay me down to sleep (line 2, first stanza)

ear a1 lemi: davn tu: sli:xp (assonance I:)

My sins are heavy, but Thy mercy (first line, second stanza)
mar sz a: 'hevi, bat a1 ‘m3:si (Assonance ar)

Down before Thy cross I cast them (line 3, second stanza)

daun br'fo: da1 kros a1 ka:st dem (assonance ar)
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10.

11.

12.

13.

14.

15.

16.

17.

Trusting in Thy help alone.

“trastiy m dart help o'lovn (assonance 1)
Keep me through this night of peril

ki:p mi: Oru: 01s nart ov ‘peril (assonance i: )
Keep me through this night of peril

ki:p mi: Oru: d1s nait ov ‘peril_ (assonance 1)

Underneath its boundless shade;

ando'ni:0 1ts ‘bavndlis ferd (assonance 1)

Take me to Thy rest, I pray Thee (line 3, stanza 3)
tetk mi: tu: dar rest, a1 prer 9i: (assonance i:)
Take me to Thy rest, I pray Thee (line 3, stanza 3)
teik mi: tu: dar rest, a1 pre1 0i: (assonance er)
When my pilgrimage is made.

wen mar _pilgrimids 1z merd (assonance 1)

None shall measure out Thy patience

nan [zl ‘mezar avt 0ar ‘perfons (assonance 9)

By the span of human thought;

bar 99 span pv "hju:mon 6o:t (assonance 9)
None shall bound the tender mercies

nan [l bavnd 89 ‘tendo 'm3:siz (assonance 9)
Pardon all my past transgressions,

pa:dn o:1 mar pa:st treens ' grefonz (Assonance a:)
Guide and guard me with Thy blessing

gaid ®nd ga:d mi: wid da1 'blesiry (assonance ar)
Guide and guard me with Thy blessing

gaid @nd ga:d mi: wid da1 'blesiy (assonance 1)
Till Thy angels bid me home.
til dar ‘emnd3olz bid mi: hovm (assonance 1)

b.  Things That Never Die
1) Rhyme

a)

Internal rhyme when one or more riming words are within
the line and as end rime when the riming words are at the

ends of lines.
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The pure, the bright, the beautiful (a)
09 pjua, 09 brart, 30 'bju:taful
Be firm and just and true.(i)

bi: f3:m @&nd dzast &nd tru:

b) End rhyme is probably the most frequently used and most

consciously sought sound repetition in English poetry.

1.

That stirred our hearts in youth, (b)
dxt st3:d "ave ha:ts m ju:0

The streams of love and truth, (b)
09 strizmz pv lav @nd tru:0

The spirit’s yearning cry;(e)

09 ‘spirtts 'j3:nin krar

These things can never die.(e)

01:z 019z kaen ‘nevo dar

The timid hand stretched forth to aid (g)
00 'trmid haend stretft £5:0 tu: exd

A brother in his need;(g)

9 'bradar m hiz ni:d

That proves a friend indeed;(g)

Ozt pru:vz o frend m'di:d

The plea for mercy softly breathed,(g)
09 pli: fo: 'm3:si "softli bri:od
When justice threatens high,(e)
wen 'dzastis 'Oretnz har

These things shall never die.(e)
0i:z Oz [l 'nevo dar

Must find some work to do,(i)
mast faind sam w3:k tu: du:

Be firm and just and true.(i)

bi: f3:m &nd dzast @&nd tru:

Beam on thee from on high,(e)
bi:m pn di: from on har

“These things shall never die.”(¢e)

“di:z Oz [l nevo dary
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2)

3)

Alliteration

1.  The pure, the bright, the beautiful (first line, first stanza)
09 pju9, 09 brait, 09 'bju:toful (alliteration 0)
2.  The pure, the bright, the beautiful (first line, first stanza)
09 pjua, 09 brart, 39 'bju:taful (alliteration o)
3. The pure, the bright, the beautiful (first line, first stanza)
09 pjuo, 8o brait, 8o 'bju:toful (alliteration b)
4. Thelonging after something lost
09 'logi ‘a:fto 'samO1y lost (alliteration 1)
5. The timid hand stretched forth to aid
0o "timid haend strefft £5:0 tu: erd (alliteration t)
6. Befirm and just and true.
bi: f3:m &nd d3ast &nd tru: (alliteration &)
7. Befirm and just and true.
bi: f3:m_aend d3ast nd tru: (alliteration d)
8. Beam on thee from on high
bi:m_pn di: from pn har (alliteration n)
9. Beam on thee from on high
bi:m_pn di: from pn har (alliteration v)
Consonance
1.  The streams_of love and truth,
09 strizmz pv lav @nd tru:0 (consonance v)
2. 'The longing after something lost,
09 'lonig ‘a:fto 'samOiy lost (consonance 1))
3. 'The striving after better hopes
090 'strarvin ‘a:fte 'beto houps (consonance t)
4. These things can never die.
01:z Oz kan 'nevo dar (consonance z)
5. The timid hand stretched forth to aid (first line, second
stanza)
0o 'trmid haend strefft £5:0 tu: erd (consonance d)
6.  That proves a friend indeed;

dxt pru:vz o frend 1 'di:d (consonance d)
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7. The sorrow of a contrite heart

99 'sprov pv o 'kontrait ha:t (consonance t)
8.  These things shall never die.

01:z Oz [l nevo dar (consonance z)

9.  Lost not a chance to waken love

Iost not o fa:ns tu: "'weikon 1av (consonance t)

10. Be firm and just and true
bi: f3:m &nd d3ast &nd tru: (consonance d)

11. So shall a light that cannot fade (second line, last stanza)
sou [al o lart deet "'kaenot ferd (consonance t)

12. Beam on thee from on high

bi:m on di: from pn har (consonance m)
13.  Beam on thee from on high

bi:m pn di: from pn har (consonance n)
14. “These things shall never die.”

“01z Oz [l nevo dar.y (Consonance z)

4) Assonance

1.  The pure, the bright, the beautiful (first line, first stanza)

99 pjua, 02 brart, 09 'bju:toful (assonance 9)
2. The impulses to wordless prayer,

01 ‘mmpalsiz tu: 'w3:dlis pres (assonance 1)
3. 'The longing after something lost,

00 'logim "a:fto 'samBiy lpst (assonance 1)
4. The longing after something lost,

09 'lonm "a:fto 'samOm Iost(assonance 9)
5. 'The spirit’s yearning cry,

09 'spirits ‘j3:nin krar (assonance 1)
6.  The striving after better hopes

990 ‘strarviy "a:fta "beto houps (assonance o)
7. Abrother in his need;

9 'bradar i hiz ni:d (assonance 9)
8. A brother in his need;

o 'brader m hiz ni:d (assonance 1)
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9.  The plea for mercy softly breathed,

09 pli: fo: 'm3;si "softli bri:dd (assonance 1)
10. The plea for mercy softly breathed,

89 pli: fo: ‘'m3:si ‘softli bri:dd (assonance 1: )
11. When justice threatens high,

wen ‘d3astis ‘Oretnz har (assonance €)
12. The sorrow of a contrite heart

09 'sprou pv o kontrait ha:t (assonance 9)

13. The_ sorrow of a contrite heart

09 'sprou pv o 'kpntrart ha:t (assonance »)
14. Let nothing pass, for_every hand

let 'naB1y pa:s, fo:r "evri hand (assonance ¢€)
15. Must find some work to do

mast faind sam w3:k tu: du:(assonance u:)

16. Must find some work to do

mast faind sam w3:k tu: du: (assonance A)

17. Lost not a chance to waken love

Ipst not o fa:ns tu: ‘weikon Iav (assonance p)
18. Lost not a chance to waken love

Ipst not o fa:ns tu: ‘weikon lav (assonance 9)
19.  So shall a light that cannot fade

sou [zl o lart 0zt "'kaenot ferd (assonance &)

20. Beam on thee from on high
bi:m pn d8i: from pn har (assonance i:)

21. Beam_on thee from on high
bi:m_pn di: from pn har (assonance »)

22. And angel voices say to thee
@nd 'emndzol 'voisiz ser tu: di:(assonance er)

c. The Song of The Wreck
1) Rhyme
a) Internal rhyme when one or more riming words are within

the line and as end rime when the riming words are at the
ends of lines.

English Teaching, Literature and Linguistics (Eternal) | 477



1. The wind blew high, the waters raved, (a)
0o wind blu: har, 80 'wo:toz rervd
2. Three-score were drown’d, three-score were thrown(b)
Ori:-sko: w3: dravnd, Ori:-sko: w3: Oroun
3.  To see them, ever side by side,(a)
tu: si: dem, 'evo said bar said
4. 'The sailor and the boy.(d)
09 'seilor a&nd 09 bor
5. A hundred human creatures saved(a)
o 'handrad "hju:men 'kri:ffoz servd
6. And gently laid the lonely head(a)
@nd 'dzentli lerd 09 'lounli hed
7. Upon his honest breast.(c)
o'pon hiz ‘pnist brest
8. O take this poor boy for my sake!”(e)
ou tetk 01s puo bor fo: mar seik
9. And kissd the child and died.(a)
@nd kist 0o ffarld end daid
10. Toiling along in weary plight(c)
‘torliy o'loy m “wrari plart
11.  “O seaman good and kind,(a)
“ou 'si:mon goud @nd kand
b) End rhyme is probably the most frequently used and most
consciously sought sound repetition in English poetry.
1. The wind blew high, the waters raved, (a)
0o wind blu: hai, 00 'wo:toz rervd
A hundred human creatures saved(a)
o 'handrad "hju:mon ‘kri:ffoz servd
2. Aship drove on the land,(a)
9 Jip drouv pn 09 lend,
Kneel’d down upon the sand.(a)
ni:ld davn o'pon 0o saend
3.  'Three-score were drown'd, three-score were thrown(b)

Ori:-sko: w3: draovnd, Ori:-sko: w3: Oroon
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And thus among them, left alone,(b)
a@nd dAs 9 ' mAn dem, left o'lovn
Upon the black rocks wild,(a)

o'pon 8o blek roks waild

They found one helpless child.(a)
oer favnd wan “helplis ffaild

A seaman rough, to shipwreck bred,(a)
o 'sixmoan raf, tu: "[iprek bred

And gently laid the lonely head(a)
@nd 'dzentli lerd &9 'lovnli hed
Stood out from all the rest,(c)

stod avt from o:1 §9 rest

Upon his honest breast.(c)

o'pon hiz "pnist brest

And travelling o’er the desert wide(a)
end 'trevlm ovo 0o 'dezot ward

To see them, ever side by side,(a)
tu: si: dem, 'evo said bar sard

It was a solemn joy,(d)

1t woz o ‘splom d3or

The sailor and the boy.(d)

09 'serlor @&nd 09 bor

The two were still but one,(b)

m 'feemin, ‘siknis, "hango, 03:st
And felt his labours done.(b)

on 1l 9 stron maen dru:pt 3o f3:st
Then to a trusty friend he spake,(e)
09 tu: w3: stil bat wan

O take this poor boy for my sake!”’(e)
ou tetk O1s pua bor fo: mar serk!”
“Across the desert wide,(a)

“3'kros 0o 'dezot waid,

And kiss’d the child and died.(a)
@nd kist 09 ffaild @nd daid
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12. Toiling along in weary plight(c)
‘torliy 9’1oy m "wiari plart
These two came later every night(c)
0i:z tu: kerm 'lettor ‘evri nart

13. 'Through heavy jungle, mire,(f)

Oru: "hevi 'dgangl, ‘'maro
To warm them at the fire.(f)
tu: wo:m 0em &t 0o 'faro

14. Unitil the captain said one day,(d)
on'til 3 'keeptin sed wan der,

To save thyself now come away,(d)
tu: serv 0ar self nav kam o'wer

15.  “O seaman good and kind,(a)

“ou 'si:moan gud @nd kamnd
And leave the boy behind!”’(a)
@nd li:v 8o bor br'haind!”

16. 'The child was slumbering near the blaze: (g)
09 ffaild woz ‘slambori nio d9 bleiz:
Until it sinks, when God’s own ways(g)
on'til 1t syks, wen godz oun weiz

17.  “O captain, let him rest(c)

“su 'keeptin, let him rest
Shall teach us what is best!”(c)
Jel ti:f As wot 1z best!”

18. 'They watchd the whiten'd ashy heap,(h)
oer woift 0o ‘wartnd ‘&1 hi:p
They did not leave him there asleep,(h)
der did not li:v him dear o'sli:p,

2)  Alliteration

1. The wind blew high, the waters raved (first stanza, first

line)
00 wind blu: hai, 80 ‘wo:toz rervd, (alliteration d)
2.  The wind blew high, the waters raved (first stanza, first

line)
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3)

00 wind blu: har, 89 'wo:toz rervd, (alliteration o)

3. Three-score were drown'd, three-score were thrown
(line 5, first stanza)
Ori:-sko: w3: draond, Ori:-sko: w3: Oroovn (alliteration 0)
4. And thus among them, left alone
@nd 0As 9 'mAn dem, left 9'loun (alliteration o)
5. To see them, ever side by side
tu: si: dem, 'evo said bar said (alliteration s)
6. The sailor and the boy (last line, second stanza)
8o ‘seilor @nd 99 bor (alliteration 9)
7. Until the strong man droop’d the first
on't1l 89 stron maen dru:pt §o f3:st (alliteration d)
8.  And kiss’d the child and died.
and kist do farld @nd dard (alliteration a)
9. To warm them at the fire
tu: wo:m_0em &t §o 'faro. (alliteration 0)
10. And leave the boy behind!”
@nd li:v 8o bor br'haind!” (alliteration b)
11. The child was slumbering near the blaze:
90 faild woz ‘slambori nio 99 bleiz: (alliteration 0)
12. They watch’d the whiten’d ashy heap
der wotft 0o ‘'wartnd ‘& hi:p (alliteration d)
13. They watch’d the whiten'd ashy heap
de1r woift 0o ‘wartnd ‘a&[1 hi:p (alliteration w)
14. They touch’d the child in vain
dert tafft 0o faild m ven; (alliteration d)
15. They did not leave him there asleep
der did not li:v him deor o'sli:p, (alliteration 0)
Consonance
1. The wind blew high, the waters raved (first line, first
stanza)
00 wind blu: hai, 80 'wo:toz rervd.(consonance d)
2. A hundred human creatures saved

9 'handrad "hjurmon 'kri:ffoz servd (consonance d)
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3. Kneel'd down upon the sand (line 4, first stanza)
ni:1d davn o' pon 09 s@nd. (consonance d)
4. Kneel'd down upon the sand (line 4, first stanza)
ni:ld davn o' pon 09 send. (consonance n)
5. They found one helpless child
der favnd wan "helplis ffaild. (consonance d)
6. Stood out from all the rest
stod aot from o:1 09 rest (consonance t)
7.  And gently laid the lonely head (line 3, second stanza)
end 'dzentli lerd 09 'lounli hed (consonance d)

8. And travelling o’er the desert wide (line 5, second

stanza)

@nd 'trevlm ouo 00 “dezot waid (consonance d)
9. To see them, ever side by side

tw: si: 0em, 'eva said bar said (consonance d)
10. In famine, sickness, hunger, thirst

m femm, 'siknis, "hanga, 03:st (consonance n)
11. Until the strong man droop’d the first

an til 8o stron men dru:pt 09 f3:st (consonance t)
12. And felt his labours done

@nd felt hiz 'letbaz dan (consonance z)
13. O take this poor boy for my sake!”

2u teik d1s puo bor fo: mar seik!”’(consonance k)
14. And kiss’d the child and died

and kist 0o ffaild &nd daid (consonance d)
15. Toiling along in weary plight

‘torlig 9'lpy m "wiari plait (consonance 1)
16. To warm them at the fire

tu: wo:m Oem &t 8o 'fara. (consonance m)
17. until the captain said one day,

on'til 09 'kaeptin sed wan der, (consonance n)
18. “O seaman good and kind, (line 5, stanza

“ou 'si:mon goud @nd kaind (consonance d)
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4)

19. The child was slumbering near the blaze:
09 tfarld woz slambarin n1o 09 bleiz: (consonance z)
20. “O captain, let him rest
“ou 'keeptin, let him rest (consonance t)
21. Until it sinks, when God’s own ways (line 3, last stanza)
on til 1t sipks, wen gndz_oun weiz (consonance n)
22. Until it sinks, when God’s own ways (line 3, last stanza)
on'til 1t sigks, wen gndz oun weiz (consonance z)
23. Shall teach us what is best!” (line 4, last stanza)
Jeel ti:ff As wpt 1z best!” (consonance t)
24. They touchd the child in vain;
der taft 00 ffarld_1n ven; (consonance n)
Assonance
1. The wind blew high, the waters raved
00 wind blu: hai, 00 'wo:toz rervd, (assonance 9)
2. A ship drove on_the land,
9 Jip drouv pn 09 leend, (assonance o)
3. A hundred human creatures saved
9 'handrad "hju:men ‘kri:foz servd (assonance 9)
4. Kneel'd down upon the sand.
ni:ld davn ' pon 99 send (assonance 9)
5.  Upon the black rocks wild
2 pon 89 blek roks waild, (assonance 9)
6.  Upon the black rocks wild
o'pon &9 blek roks waild, (assonance p)
7.  And thus among them, left alone
@nd 0As 9 ' mAy dem, left o'lovn(assonance ¢)
8.  And thus among them, left alone
@nd 0As 9 'maAn dem, left o'loun(assonance A)
9. A seaman rough, to shipwreck bred
9 'si:mon raf, tu: "[iprek bred (assonance o)
10. A seaman rough, to shipwreck bred

o 'si:mon raf, tu: '[iprek bred (assonance ¢€)
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

And gently laid the lonely head

aend 'dzentli lerd 09 'lounli hed (assonance €)
Upon his honest breast.

o'pon hiz "pnist brest (assonance D)

And travelling o’er the desert wide

a&nd 'treevlm ‘ovo do 'dezot waid (assonance &)

And travelling o’er the desert wide

end ‘trevlm ova 02 'dezot waid (assonance 9)
It was a solemn joy

1t wpz 9 'splom dzor (assonance 9)

To see them, ever side by side

tu: si: dem, '€vo said bar sard (assonance €)
To see them, ever side by side

tu: si: dem, 'evo said bar said (assonance ar)
The sailor and the boy

09 'seilor @&nd 03 bor (assonance o)

The two were still but one

09 tu: w3: stil bat wan (assonance A)

In famine, sickness, hunger, thirst

mn_femin, 'siknis, "hango, 03:st (assonance 1)
Until the strong man droop'd the first

an'til §a stron man dru:pt 02 f3:st (assonance o)
Then to a trusty friend he spake

Oen tu: o 'trasti frend hi: speik (assonance ¢€)

O take this poor boy for my sake!”

Qv teik O1s pus bor fo: mar setk!”(assonance er)
And kiss'd the child and died.

and kist 0o ffaild @&nd daid. (assonance ar)

Toiling along in weary plight
‘torly o'lon 1 "wrari plart (assonance 1)
To warm them at the fire

tu: wo:m Oem &t 02 'faro. (assonance 9)

until the captain said one day, (line 5, stanza 4)
an 'til_ 0o 'keeptin sed wan der, (assonance o)
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28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

until the captain said one day, (line 5, stanza 4)

on til 8o 'keeptin sed wan der, (assonance 1)

“To save thyself now come away

tu: serv dar self nav kam o'wer (assonance er)

The child was slumbering near the blaze:

02 ffarld woz 'slambarm nio da bleiz: (assonance 9)
“O captain, let him rest

“5u 'kaeptin, let him rest (assonance ¢€)

“O captain, let him rest

“ou 'keeptin, let him rest (assonance 1)

Until it sinks, when God’s own ways

on il 1t sipks, wen gndz oun weiz (assonance 1)
They touch'd the child in vain;

dert tafft 0o ffarld mn vein (assonance er )

They did not leave him there asleep

der did not 1i:v him dear o'sli:p (assonance i:)
He never woke again

hi: 'ngvo wouk o'gen (assonance ¢)

He never woke again

hi: ‘'neva wouk 9'gen (assonance 9)

The Messages Expressed In The Charles Dickens’ Poetry

At this point, the researcher explains the meaning of the content in

each poem by Charles Dickens. Beside that, the researcher will be express the

messages in the poem.

1. A Child’s hymn

The researcher had been found the messages expressed in this poem:

a.  Forgive things in the past, be grateful for today and hope for the

good things for tomorrow.

b.  God will forgive someone who wants to apologize for the bad thing

that he was doing in the past.
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5.

2.  Things That Never Die
The researcher had been found the messages expressed in this poem:
a.  Always doing a good thing to people who loved.
b. Ifwe are doing the good things, we always remembered by others.

3. The Song of The Wreck
The researcher had been found the messages expressed in this poem:
a. Beagood person for everyone.
b.  People never know when he/she dies.

The Contributions The Research In Teaching Poetry

The researcher founds the contribution of Charles Dickens’ poetry to prose
teaching that is containing sound devices that can be used to help the students
create the good poem. The sound devices in the poetry make a beautiful sound
to read the poems. Beside that, the poem has imagery and figurative language
which is can train the student’s emotions and imagination.

So, it increases students’ interest in reading and studying prose. So the
students are not bored and fun doing study and the task given by their teachers/
lecturers. This poem doesn’t mean that the teacher/lecturer can leave the
handbook of prose teaching that, but this poem is only as a distraction or only

example of other learning media that is more creative and attractive to students.

Discussion

In this research, the researcher explains the conclusion of the research findings.

The researcher uses theory by Laurence Perrine to analyze sound devices in the poetry.

The research finding in this analysis proves that the sound devices found in Charles

Dickens” poems. Based on the research finding that the researcher had done, the

researcher found sound devices in every poem. In this poem contains four sound

devices like rhyme, alliteration, assonance, and consonance.

And then, the researcher found the messages expressed in each poem. According

to Laurence & Thomas (1992) poetry is universal language used by the poets to

express their ideas in beautiful word. There are a lot of meaning that poet writer want

to convey about love and life. A child’s Hymn explains a child prays to God before get
a rest. The child apology his sins in the past. The child talks to his father that he feels

like the angels around him. The angels are keeping a child while a child is sleeping.

Before he gets a rest, he hopes the next day is good day.
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These Things Never Die is about love, actually about the memories. The author
tells how someone missing out his girlfriend. Even though he lost someone who
loved but all the memories not move in his mind. Memories are the one of ways to
remember someone who has the best things with him. Even though someone is died,
if he have been done good things then he always be remembered by others.

The song of The Wreck tells the bad weather conditions of the ship. The ship
crashed the high wave. In the bad weather, a hundred people saved in the land.
Because there is no one of meal, one by onew people died. The sailor found one
helpless child. Someone told to the captain for save the boy. Because of the bad
weather, the strong man died and he leaves the boy alone. Before he dies, he kisses the
boy and he wants the captain to save a boy. But a boy never wakes up again.

The last is the contribution of Charles Dickens' poems in poetry teaching.
Charles Dickens’ poems containing the sound devices that can be uses for poetry
teaching and the poems can be increase student interest to reading and studying
poetry. These poems are only as distraction or example of other learning media that

is more creative and attractive to students.

6. Conclusion
Based on the research findings, the researcher founds, as follows:

1. In this research, the researcher identifies sound devices found in the poetry by
Charles Dickens. The poems are A Child’s Hymn, Things That Never Die, and
The Song of The Wreck. The researcher is found some sound devices there are

rhyme, alliteration, consonance, and assonance.
2. 'The messages are expressed in each poem:

a. A Childs Hymn
1)  Forgive things in the past, be grateful for today and hope for the

good things for tomorrow.

2)  God will forgive someone who wants to apologize for the bad thing

that he was doing in the past.
b.  Things That Never Die
1)  Always doing a good thing to people who loved.
2)  If we are doing the good things, we always remembered by others.
c.  The Song of The Wreck
1)  Beagood person for everyone.

2)  People never know when he/she dies.
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The contribution of this poem to prose teaching is teacher/lecturer can use the
oem as creative media for poetry learning so the students are not bored and fun
y g

doing study and the task given by their teachers/lecturers.
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